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children. Professor Patty Smith Hill, the well known Kindergarten expert, has 
with the help of three experienced kindergartners, now rendered available for 
every group, instrumental music which up to this time has been possible only 
with skilled pianists and teachers. Beautiful music, exquisitely plaved by a 
miniature orchestra with the noisy instruments eliminated, the best of selections 
which have been successfully used for years, and fianlly short excerpts just long 
enough to obtain the desired results — here are some of the matters to be com- 
mended in these marches, skipping pieces, numbers for interpretation and free 
expression, for appreciation and quiet listening — including four favorite lullabies, 
— and finally several selections to be used in developing toy symphonies or bands. 
After one has heard these records for the little children's bands he realizes that 
there are real musical possibilities in properly utilized percussion instruments 
accompanying the right sort of records. 

The composers represented in the thirty-two selections include practically 
all the great musicians, — for from Bach and Beethoven down, each has written 
some simple music adapted to little children. These are records which reassure 
us of the art possibilities in our subject. 

Just as we are going to press, we have had the opportunity of hearing some 
of the special records for children issued by the educational department of the 
Victor Talking Machine Co. These six records (18598, 18622, 18648, 18655, 
18664, 18684), are along similar lines to the Columbia records just mentioned 
in that they are drawn largely from the great writers and are subdued in tone 
A number, however, are for solo instruments and thus lend themselves to orches- 
tral instrument study. Most of these six double faced records (containing 
one selection on each side) are suitable material for the children to hum. By 
this method of allowing little children to enter into the production of the music 
they can become familiar with many beautiful melodies, the words of which 
are quite beyond them, while the melody is simple and beautiful. The humming 
exercises are frequently of great value in voice placing. 

Music for Glee Clubs. 

Some Preliminary Lists 
(Editor's Note: — Here are some lists just as they were sent in. When more come 
the editor will collate them all and give you the results. In the meantime, write me 
at Madison what you think of these lists. Are they the proper sort of material? 
Are they the best available numbers? Is all the information you want given here? 
Can you do anything to improve these lists or help the editor to give you what you 
want? Write a word of condemnation, commendation, or anything else, but do some- 
thing to help!— P. W. D.) 

Rosalind K. Cook, Webster City, Iowa 
In response to your request for glee club numbers suited to high school boys 
and girls, I am sending a list of twelve each that are sufficiently easy for a glee 
club of several years' organization. In the boys' glee club material particularly, 
range has been the prime consideration, none of them going over G and so 
arranged as to use optional notes without spoiling the effect, if that is too high. 

Girls' Glee Club 
Selection. Composer. Parts. Publisher. 

Aroimd the Gypsy Fire Brahms- Ambrose 3 Schmidt 

She Sleeps Denza 2 Schirmer 

To a Wild Rose MacDowell-Ambrose — 3 Schmidt 

The Little Dustman Brahms 3 Schirmer 

.Sun W'orshippers Arr. H. W. Loomis 2 Birchard 

La Columba Schindler 3 Schirmer 

Song of a Sheplierd Fox 3 Schirmer 

How Sweet the Answer Echo Makes-Kriens 3 Boston 

Silver Bell Herman 3 Schmidt 

Lament Harker 3 Schirmer 
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Paradox Bassett 3 Ditson 

Sparkling Sunlight Arditi-Houseley 3 Schmidt 

Boys' Glee Club 

Land of the Long Ago Ray . Chappell 

Marching Trotere-Nevin Ditson 

We're a Bunch of Jolly Good Fellows-Bennett Summy 

A Gypsy Song Hyde Fearis & Bro. 

De Sandman Protheroe Schirmer 

Winter Song Bullard Ditson 

Summer Engagement Woods Summy 

Chant of the Volga Boatmen Gaul White-Smith 

Breakfast Foods Woods Summy 

The Heart of a Sailor Adams-Smith Schmidt 

Peggy Cox Schmidt 

America Triumphant Demarest Schmidt 



M. AuRiLLA Wood, Clinton, Iowa 
High School Boys' Glee Club 

Kentucky Babe (Plantation song) White-Smith Music Co. 

Goodbye, Sweet Day White-Smith Music Co. 

The Bell in the Lighthouse (Bass melody — fine "sea" song) Jos. W. Stern &.Co. 

Winter Song (Rousing, spirited song) Oliver Ditson Co. 

Stein Song (Drinking song — spirited) Oliver Ditson Co. 

Waitin' for de Moon to Shine (Plantation song) G. Schirmer 

The Trumpeter (Splendid — dramatic) Boosey & Co. 

One, Two, Three, Four (Hawaiian song — popular — ^verse as solo) 

Oliver Ditson Co. 

Rockin' in De Win' Theodor Presser Co. 

Song of the Volga Boatmen C. C. Birchard & Co. 

Women (Humorous encore song) Oliver Ditson Co. 

Winsome Woman (Humorous) J. S. Fearis & Bro. 

Laurel Glee Club Book (Finest book for younger boys) C. C. Birchard & Co. 

All songs listed of easy range for boys — only a very occasional "A" in first 

tenor. All of medium difficulty. 

High School Girls' Glee Club 

Robin Red Breast (three-part) White- Smith Music Co. 

Lily of the Valley (three-part) White-Smith Music Co. 

I Hear a Thrush (four-part) White- Smith Music Co. 

Goodbye, Summer (three-part) A. P. Schmidt & Co. 

The Sweet 0' the Year (three-part) A. P. Schmidt & Co. 

Robin's Come (three-part) A. P. Schmidt & Co. 

June Rhapsody (three-part) A. P. Schrhidt & Co. 

Carmena (Waltz song, three-part) G. Schirmer 

Rock-a-bye (four-part) G. Schirmer 

O Promise Me (three-part) G. Schirmer 

Forget Me Not (three-part) C. C. Birchard & Co. 

Wanted, a Husband (three-part — humorous) A. P. Schmidt & Co. 

Dear Cupid, What Troubles the Men (three-part — unaccompanied, humor- 
ous) Ditson & Co. 

Laurel Sons for Unchanged Voices (Best collection of girls' songs I know) 

Birchard & Co. 

C. L. Martineau, Niagara, Wis. 
Following is a list of songs I found very useful and interesting : 
I. *When Grandmother Dreams (Beethoven's Minuet) ; 2. Little Orphan 

Annie; 3. Wynken and Blynken and Nod; 4. *Little Grey Home in the West; 

5. Eighteen Carrots; 6. Boatmen's Chant (Barcarolle); 7. Alpine Song; 
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8. *01d Folks Medley; 9. O! Sole Mio! 10. Forever and a Day; 11. The 
Americans Come; 12. Heigho! Happy Land. These are for female voices. I 
find the girls like these and like to learn to sing them. Variety is spice of life 
and helps the club spirit. I have used many unaccompanied and rearranged songs 
for encores as : O ! He Hugged Her and He Kissed Her in the Moonlight ; Old 
McDonald ; Carry Me Back to Old Virginy ; light opera as Michigan opera works, 
etc. 

The following boys' works, humorous and otherwise : 

I. The Tack ; 2 When the Great Red Dawn is Shining ; 3. Absent ; 4. Invictus ; 
5. The Bull Dog ; 6. Clang of the Forge ; 7. Sweet Little Woman ; 8. *Wake Miss 
Lindy ; 9. Caledonian Cradle Song (Humoresque) ; 10. For the Flag and America. 

♦Used for mixed or for female voices as one wishes to arrange. Not any of 
the songs for female voices mentioned range higher than "G". 



Eleanore a. Tenjjer, Director of High School Music, Butte, Mont. 

Boys' Glee Club 
Range and grade not too difficult for high school students. 

1. To the Field, to the Hunt D. Buck Ditson, 12,834 

2. College Medley Robinson Ditson 12,414 

3. De Sandman Protheroe Schirmer 4,867 

4. Winter Song Bullard Ditson 10,160 

5. 'Tis Mom Geibel Ditson 9,203 

6. Doan Ye Cry, Ma Honey Noll Ditson 10,275 

7. One, Two, Three, Four Arr. LaMeda Ditson 11,578 

8. The Gypsy Trail Galloway Presser 179 

9. Laugh, Boys, Laugh Bullard Ditson 9,794 

10. There! Little Girl, Don't Cry Westendorf John Church 2,026 

11. From the Land of the Sky-Blue 

Water Cadman White- Smith 

12. Jolly Fellows Rhys-Herbert J. Fischer 3,737 

Girls' Glee Club 
Range and grade not too difficult for high school students. 

1. An Irish Folk Song Foote Schmidt 292 

2. A Song of Seasons Hanley Schirmer 372 

3. Water Lilies Luders White-Smith 7,566 

4. The Sweet of the Year Salter Schmidt 572 

5. Murmuring Zephyrs Jensen Birchard 283 

6. Morn Rise Czibulka Ditson 10,337 

7. Greetings to Spring Strauss Ditson 11,156 

8. Indian Mountain Song Cadman Ditson 11,987 

9. Husheen Needham Boosey 1,248 

10. De Coppah Moon Shelley Schirmer 5,189 

11: Sparkling Sunlight Arditti Schmidt 749 

12. The Two Clocks Rogers Ditson 12,073 

Chorus Numbers or for Combined Glee Clubs 
Range and grade O. K. for high school students. 

1. When the Roses Bloom Again S. Adams Ditson 11,815 

2. Italia Donizetti Birchard 28 

3. Bridal Chorus Cowen Birchard 143 

4. Wiegenlied Franck Ginn & Co. 112 

5. Gypsv Life Schumann Birchard 2or 

6. Forget-me-not Th. Giese Ditson 12,088 

7. Departure Mendelssohn Schirmer 2,184 

8. The Evening Wind Saint-Saens Silv., Burd. & Co. 24b 

9. O, Lord Most Merciful Concone Silv., Burd. & Co., 4S 

10. Let's be Laughing Abt Silv., Burd. & Co. 241 
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11. I Will Extol Thee Costa Silv., Burd. & Co. 248 

12. The Beautiful Blue Danube Strauss Birchard No. i 

13. The Heavens Resound Beethoven Birchard 40 

14. Praise Ye the Father Gounod Birchard 69 



Frances Leibing, Athens, Georgia 
In regard to the request for Glee club music made in the last issue of the 
Supervisors' Journal, I am sending a few numbers I have used. Perhaps someone 
else may find them equally as useful. I am enclosing a portion of a program 
given by a girls' glee club. I took a number of Indian selections, put them to- 
gether with connecting text, as the program shows, and made it additionally 
realistic by costumes and staging. The source for the material in the text was 
taken from Lectures on the Indians by Carlos Troyer, published by the Theodore 
Presser Co. The musical numbers follow : 

I. I. Ceremonial to the Sun (Soprano Solo — Lieurance) Theo. Presser Co. 

2. Interpretative motions and actions for ceremonial from Lectures, 

Carlos Troyer Theo. Presser Co. 

3. The Moon Drops Low (Cadman) S. S. A. A White-Smith Pub. Co. 

II. Fire Drill— Rhythmic drill to music of Fire Drill, by Lieurance 

Theo. Presser Co. 

III. From the Land of the Sky Blue Water (Cadman) S. S. A. A 

White-Smith Pub. Co. 

IV. Far Off I Hear a Lover's Flute (Cadman) S. S. A. A..White-Smith Pub. Co. 
V. Courtship — Indian Song (Dakota Tribe) C. C. Birchard & Co. 

First stanza sung by lover. 

Second stanza sung by maiden. 
VI. War Dance by Thurlow Lieurance Theo. Presser Co. 

War dance given to above music. 

VII. Sunset Ceremonial music by Lieurance Theo. Presser Co. 

Of course I know this music is all known by everyone, perhaps not with a 
connecting thread, that is why I enclose program. 

Other numbers I have used more or less isolated which are a little out of 
the order of the usual musical war-horses are suggested here below. 

Love Is Like a Firefly — Friml — S. S. A. A Schirmer 

Husheen — Saltei" — S. S. A. Witmark 

Italian Street Song— Victor Herbert — S. S. A. A. T. B Witmark 

When a Maid Comes Knocking — Friml — S. S. A. A Schirmer 

Hark! To the Rolling Drum — Bishop — S. S. A Ditson 

Approach of Spring — Gade — S. S. A. A Schirmer 

Song Birds Are Singing — Wooler — (treble voices) Schirmer 

The Snow— Elgar— S. S. A. A H. W. Gray 

H. W. Stopher, Baton Rouge, La. 

Material from Repertoire of Louisiana State' University Men's Glee Club 
Oh What Delight (Prisoner's Chorus 

from Fidelio) Beethoven G. Schirmer 

The Americans Come Fay Foster J. Fischer & Co. 

Sword of Ferrara Bullard Boston Music Co. 

The Rosary Nevin Boston Music Co. 

In Silent Mead Emerson Fullerton & Gray 

Kentucky Babe Geibel White-Smith 

Sigh No More Ladies Stevens John Franklin Music Co. 

Full Fathom Five Thy Father Lies Johnson John Franklin Music Co. 

Over Hill Over Dale Cook John Franklin Music Co. 

O Mistress Mine Barratt John Franklin Music Co. 

Annie Laurie Bullard Oliver Ditson Co. 
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Nottingham Hunt BuUard Oliver Ditson Co. 

Carmena Wilson-Page Oliver Ditson Co. 

Land- Sighting Grieg G. Schirmer 

Land of Hope and Glory Elgar Boosey & Co. 

Remember Now Thy Creator Gerrish Wm. H. Gerrish, Boston 

Still With Thee Gerrish Wm. H. Gerrish, Boston 



A Helpful School Music Symposium. 

The forty-second annual meeting of the Music Teachers' National Associa- 
tion held in Chicago, December 29, 30, and 31, attracted about 150 school music 
supervisors because of the large amount of attention devoted to their subject. 
Two of the five sessions were in chaYge of the standing committee on public 
school music with Osbourne McConathy as'chairman. At one session papers were 
presented by our President, John W. Beattie, on The Music Supervisors' National 
Conference in which he pointed out why ours is the most important and influ- 
ential association of music in this country; by the chairman of our Educational 
Council, Will Earhart, on this unique body of special workers and investigators; 
by our last year's president, HoUis Dann, who in speaking on the Duties and 
Responsibilities of the State toward Music in the Schools, stressed the need of 
legislation regarding courses and teachers' qualifications and outlined the scope 
of his new position as state director of music for Pennsylvania ; by our Treasurer, 
Karl W. Gehrkens, on the Supervisor of the Future, in which he pointed out 
the great growth of the movement for four year training courses ; and by the 
chairman of our executive committee, Charles H. Farnsworth who presented a 
scholarly discussion of How Music Educates. At another session four other 
prominent members of our Conference, C. H. Miller, E. B. Birge, P. W. Dykema, 
and T. P. Giddings, presented papers bearing respectively on music in the grade 
schools, music in the high schools, the relation of school and community music, 
and instrumental music in the schools. At the session Dr. Rust Rhees, president 
of the University of Rochester, N. Y., told of the splendid plant and broad plans 
in process of completion at the Eastman School of Music which is a part of that 
university. 

All of these papers together with other valuable contributions more or less 
closely related to school music problems will be printed in the M. T. N. A. volume 
of proceedings. The treasurer of our conference, Karl W^ Gehrkens, Oberhn, 
Ohio, is Editor of the M. T. N. A. Proceedings of both organizations may be 
purchased from him. 

THE PROFESSION OF TEACHING 

The follozving taken from an attractive illustrated eight page leaflet, pub- 
lished by the Board of Education of the City of New York, is worthy the widest 
possible circulation. It is a forceful statement of the advantages of the teaching 
profession. It should be in the hands of every young man or woman choosing a 
vocaticm. 

Why Should I Teach? 

Teach because teaching is service. More and more the best people are com- 
ing to see that the only soul-satisfying reward in life is to extend help to others — 
to serve. 

Teach because teaching is moral and mental growth. No other calling gives 
the same chances for self-development in culture and fine living. 

Teach because the teacher more than all others molds the social world in 
which she must live, making of her boys and girls of today her fellow-citizens 
of tomorrow. 

Teach because the most interesting thing in life is to watch growth, and of 
all growth the most inspiring is the development of mind and character under 
the magic of the teacher's sympathy. 



